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This study will serve to question and explore the ways in which the black subject and the filmmaker can be constructed and represented in narrative and documentary film. The arguments that follow in this written section of the thesis will serve to illustrate and support the three film projects that together make up the PhD in Film by Practice. I will begin by exploring the relationship between the filmmaker with the theoretical and practical frameworks. Alongside this I will discuss the concepts inherent in the three films produced for the PhD. 
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